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Organizer | Ryohin Keikaku Co.,ltd
Exhibition Cooperation | Watashifune
(Etsuko Watanabe and Yukiko Funaki )
Space Design | Masafumi Tashiro
Graphic Design | Haruna Morita
Film Production & Sound | Akira Kasuga
Film | The documentary film Karamushi no Koe
(Director:Daisuke Bundo / Production & Works:
National Museum of Japanese History / 2019 )
Cooperation | Reiko Sudo / Samiro Yunoki/BUAISOU/
National Museum of Japanese History /
Ryosuke Toyama/ Arisu Kadomoto /
Eriko Yamauchi/ Tamaki Hachisu
Construction | HIGURE 17-15 cas

We are greatly surprised and pleased that MUJT has
turned its attention to this small source of craft-
manship. Our activity in Showa is a very small
operation, and at present we are unable to cater to
a large market. However, there are definitely
important messages hidden in this operation for
people to live together with nature.

“Pleasant Life”, MUIJI’s proposition to the world,
and our tiny little activities... we strongly hope that
the roots of both activities are connected deep in
the ground. We believe that this will create a more

beautiful life in the future...
Watashifune
(Etsuko Watanabe and Yukiko Funaki)

Watashifune

An initiative by Etsuko Watanabe and Yukiko Funaki to
explore the possibilities of "Karamushi", the plant fibre in
Showa, Fukushima. Watanabe moved to the village in 2001
and Funaki moved there in 2003 as a Karamushi weaver
intern. They spent time exploring activities together, and
after each getting married and raising children, they opened
a reservation-only shop 'Watashifune' in 2015. Using ground
looms, Karamushi cloth is woven by women from the village
over the course of the year. Watanabe and Funaki work on
making products or running workshops to convey the charm
of this fabric. They published “Plying Karamushi” (“Karamushi
wo Umu”) in spring 2021 and continue their activities to
promote this material. In the meantime, they keep studying and
practicing the techniques of Karamushi cultivation, thread
production and weaving to pass them down to the next

generation.
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Having been handed down through human activities
in different parts of the world, many traditional
crafts face various challenges over time, such as
changing lifestyles, the aging of craftspeople and
the lack of successors.

“Tracing the Origins of Materials” is an initiative to
introduce craftsmanship. We look at the raw
materials, the producers using them and their
traditional techniques: they are unchanged from the
past, despite various challenges. It encourages us
to understand their background and carefully
convey them as part of our culture to empathize
with them and then create new values from here.

“Karamushi”, also known as “Choma” (“Ramie” in
English), is a perennial plant of the nettle family. It has
been cultivated in a village called Showa, Fukushima,
since at least the Edo period. The quality of the plant
cultivated here is particularly high and has been valued as
a raw material for top-quality fabrics such as “Echigo
Jofu” and “Ojiya Chijimi”. However, due to changing
lifestyles and depopulation, there are fewer and fewer
people to succeed the current masters of this technique

that has been handed down here for generations.

Watashifune was founded by two members, Etsuko
Watanabe and Yukiko Funaki, in this historical village.
They met when they applied for the “Karamushi weaving
project 'Orihime Hikoboshi"”,which started as an initiative
to make more people aware of this material. Fascinated by
activities around Karamushi, they have lived with it here
in Showa ever since. From cultivation to harvesting and
weaving in a traditional way, they work sincerely with the
plant along with the changing of the seasons.

This exhibition consists of three parts:“Karamushi
cultivation rooted in the seasons”, “Watashifune: The Works
around Karamushi” and “Exploring Karamushi in the
future”.

Through this exhibition, we hope to discover the beauty of
the material created by traditional techniques, to learn
about the works of Watashifune in relation to nature, and
to start thinking about our daily lives and society from
now on.

ATELIER MUJI GINZA
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01 | Karamushi encircles the exhibition space

a single strand of hand-plied thread attests to
skillful karamushi crafting

02 | Thatch enclosure
to temporarily protect the plants from the wind

03 | Karamushi growth

after the fields are burned, new sprouts quickly
grow to 2m in about two months

04 | 100 monme weight

scraping the karamushi bark yields glossy fibers
that Showamura locals call kira

05 | Showmura sounds

the natural surroundings whisper a beautiful sound-
scape

06 | The Seasons of Showamura

after the snowy winter, the cool forested environs
offer perfect growing condtions.

08 | Rope

shrubs

09 | Hoe
for breaking ground

10 | Whetstone

11 | Sickle
for reaping karamushi

29 | Shuttle
for guiding wefts across the loom (28)

30 | Koshi-ita waist board
worn on the lower back to keep the warps taut

31 | Hatahei warping frame

for setting the number, length and tension of
warps

32 | Nobehera thread guide
to aid hanging thread on the warping frame (31)

33 | Kirishiné remnant thread

loose skein bundled after weaving

34 | Omidojo fabric tail
cut after weaving and offered to the gods in thanks
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12| Bush cleaver

07 | Shakubo measuring stick
a standard length for reaping karamushi stalks

tied from pole to pole and secured to nearby

for honing sickles (11) and cutting presses (15)

14 | Karappagi dried karamushi
dried stems ready for scraping fibers

13 | Harvested karamushi stems
leaves are removed for drying

15 | Oshigiri cutting press

for trimming karamushi to uniform length

16 | Winnower basket

for sowing fertilizers

17 | Sugé rice straw

used to tie bundles of harvested karamushi

for making karamushi hedges

18 | Karamushi drying pole

1-sun (approx.3cm) square beam for drying
karamushi

19 | Karamushi scraping tools
19-1 | Ohiki-ban

19-2 | Ohiki-ita

19-3 | Ohiki-go

20 | Gesudé stool
for sitting while scraping

21 | Osakibo fiber stand
to hold raw fibers for pulling straight and even

22 | Oboké bentwood container
for hand-plied thread

35 | Flock Rope Pattern Katazome Karamushifu
dyed by BUAISOU / W800xH1440mm

36 | Rope Pattern Dan-Katazome Karamushifu
dyed by BUAISOU / W390xH1440mm

37 | Tangled Ramie Rope Pattern Katazome
Karamushifu XIV—XXI

dyed by BUAISOU / W400xH1440mm

38 | Katazome Karamushifu “Ancestor”

design provided by Samiro Yunoki, dyed by BUAISOU /
W350xH1440mm

39 | Katazome Karamushifu “Hope”

design provided by Samiro Yunoki, dyed by BUAISOU /
W700xH1440mm

40 | Karamushi Cloth
41 | Karamushi Cloth

23 | Otsumugi-waku
for plying thread

24 | Funbasami raw fiber guard
held between the toes to protect from abrasion

25 | Tsumu spindle
used with the spinning wheel (23)

26 | Yotsuwaku wooden spool
for winding thread

27 | Ushiwaku spool stand
to hold wooden spools (26)

28 | Jibata backstrap loom

warps are secured around the waist while
sitting on the floor
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