To change.
Enzo Mari and the “Chestnut Tree Project”

—Curated from the Keiji Nagai collection—

"Br2b, 2vYr ==Yt “WORTvT =275 JB
— Ik av s arkh—

/&W/WWWM 24
s9720 303901 et 1010175 1 Syt & € Yo 0177777
ﬁm@ 1A P01 77) % A =







“BORTeZ 2l V" ZWZ 5,

BEEHERT, A2V 7 THA Y ROER, =v Vs« x—VOREXLOH?

20024E, ARG TR ==V ICL3 7y =22, T— 7V ERTF. SH1I0E 2 REL
F L7, LIORMi#E DO KEIRIIRS, DAH=—V Ik, FAlkbiczd3EY £ L1,

T O TTFHA ik, FEOLO S LB L v £ — Pl &E 2H-> TS
oo L LEEREZR T KEOMMERA LD DFBUCH D Fh- foo AR THA +—
ThHAHILEZERRLTWVA,

AP LRETZ0E, HEORFE TR EOREMEA TDANKREL, P TIEAL
BEDEEERDV, KETHEZEL5%, BOHTERANLRT L2 vy =2 M5, &
T LSRR ONS TlE R0y

MEbRINMCHAL, S oMATEIn2ESAL—MHICEATHELLLEL
FFo ARTE. 1FAHOEDOARZMMA AAAL LTy Y 4 « =— ) OEFHOR-> 2 %
SHALET €Ih6, WD ERESBESMITOCEZRBRL 2D 6,

ATELIER MUJT GINZA

. (13 . ”»
Planting the “Chestnut Tree project .
Why are we having an exhibition of the Ttalian design master, Enzo Mari, at MUJI?

In 2002, MUJI collaborated with Mari on a project, launching a range of 19 tables and chairs altogether. Both

parties have stayed in contact since then, and one day Mari explained his outlook to us:

“In the past, design played a role to invent an outstanding standard in the name of equality. However,
following a period of drastic economic growth, it has now been degraded to a simple means to sell merchandise. At
present I feel rather ashamed to be a designer.

Here 1 would like to propose a long-term project to go forward towards the future: it isn’t for financial gain
in the short term, but is more like planting chestnut trees to nourish people with their fruit, and to let them relax

under their shade. I believe that companies should have this kind of viewpoint™.

We agree with his opinion, and would like to think about what we could do together with you all. This
exhibition introduces the basis of Enzo Mari’s works in order to plant the first chestnut tree. Then let us imagine

this tree growing its branches and leaves from that moment.
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Enzo Mari
Born near Novara, Italy in 1932. He studied at the Brera academy in Milan and was
working in visual arts in the 1950s, when Bruno Munari introduced him to design. He

accomplished around 1800 projects over his 50-year career. He has always been very

bold, saying what is on his mind, and in doing so, has influenced our society: by talking
critically about commercialism with no fear of disagreement with his clients, and

explaining his own design philosophy or his idea of Utopia.



T2y Y3 e =—=UBKRYIITH55D%F % |

504ELD LS ic o THRI800 D7 m Y = 2 b EFENT I, A XV T THFALA D=2
br, =Y i <=1V,

THA v EHORS LIz 2 b rE V) B b DA A=Y 2T 250 & 5 ISP,
FFHA 3 Mh, FARAIG vy ELIELWEEE-> TS, TAEMEEKRLTVSD
7255,

<=V DKRLELT, BMEDTHETYA v E2EFILTEILA2Y 7T ALBE, T7H4 ) AR j/§I°— ]C/E[}Eﬂn'jn@_—j.— ]\ =2
ol b FYAF— &% T70d2y T 22 ERATER, (Fudzy

btk BEELAFOGICH LT, KEOEZ (kb)) 28 Pt 208675, Fm Standard / Utopia of everyday things
v Mo, BE (¥ RETOB. TH. BA. S6ICEYF. LBORLS
L DANADBEDYE Y. & LIRS RD Z~7 ) 7o, Fiffi. TIEEMZ £ Sk
FERPEMEC L HAV, =D ELTHRHLETY — 21320,

Rorb=—Y3RRACE -T2 b 2RMT L2 LR, BEREe 6 4H
WO MAR, €2 TFHA v &3 filh ) 20EZ ETHESRVHEBIAD 5,

—HT, TOMEFICE—ELALHEEND S, 2— T LD TEZITS v A
A3 & B&L,

<~—VF "BbE bk ndE BNl oY 2y FTRAV) LE-TSh, T4
251 DRED Thleb) TR, 2= FETAEIL edDlR, &, EEY 2
TANDEALTDH B0 TDRDIT, =— VIFEBT, RICHFZTRO FREEL TS/, Rk
HbiliEo 72 TEOAK) DFffd TD—>1,

ARBOESEIE, Thteb) Bdss, AEbRZOEICHS,2— 7O E ClE
FAINL . LAl Thkb ) BRALLDBE RSN, TOBRNEAVIATTNS,
b, AOWCXk 5,

2P TR~—VDEL (P2 b) 5200872V =58 .
1 24y 4—F/HHERO2Z—-ET

9 R MEEEDL D ITHHITE?

3 7T—F%447 Geh) SEERo TEEZMEIS

§ LS/ DRLOBARSATVLEHD

i}

WO b DT aY 2o DJESE

=V R 7= P EBETHEZEALIELTVLEO,? Z0EMBTFNH,D
ELT7y27ry bEESITRERE CHEHOIETEER S,

MEoR7ad=r b BES, FH0r6RLE L 5,




EH#E (standard) DFEPFHIZ. 7 7 v AFEODE (estandard).
Bhl-2 20 F—Flik, 74 BB LIS - 2,
FELNIZ-PETERIIICEBOEFLECIEHRY (326<) Fbhso, £

T24v2—F) 3 T LW BRTHFS TV 5,
LL~—V I TZDFERIZ 7 5> 2550 T (étendard)y \=H B " L5EL, I2Ld NTOE N LI bETRECETFCSso~—V 1%, FHAOARHEBLDIE, Fi
(2 (standard) % JFEEETHNAIUL, HERSF —OBERSHFEE S ATV %, WMo TR#REHOT ey =2 F ERDHATE 12,
Mg {étendarddy 3. 7 7 ¥ ZAHEGOEMK T, RIC7 7 2FKE L7 TF - = BN 70 S22 VI b o T 2L TEL S D —EFTHFA YO AICRE- T,
A —X) OIWEFNCEL L, T3 ~— V&> TR ZER R, k¥77 2 TAD ) ODRT v v /v EBEZTHAMEIEDZ DT VIEA I b
B THA? EHZOROLSBEDN, 75 v 2EaBBUTEDO—2 4 T
TRELCE. BT 9 Y 2FEOH Cestandard) 237,

THEZELFENPODNDE, FHEAOBE, L SR shERS, EATHFA v %
HESE D LR BAELMHRED—2 57, L dDOp~<—Y O, HBTasH
DI DTPLE >R L DAADFAE TR LIcBDERE, TOEBTR
B, B2 2 v F—F TR TG RV, EFEICEED.

|
@@ -




Arran »s:

No.18./ Arran 7 5 ~ (1961) / Tray b L A
Stainless steel 2 7 > L 2 2 F— /v 480mm X 245mm X 30mm
Danese & 4 —+"

Giglio wv»

No.08 / Giglio ¥V # (1985) / Paper knife _—/8—F A 7
Polished stainless steel 2 7 ¥ v Z2 2 F — v §ilfifl_ i,/ 280mm X 30mm
Danese &4 —+
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Benbecula ~>~3-5

No.10/ Benbecula > ~X% = 5 (1961) / Paper knife ~<—/38—F+ 4 7
Stain finish stainless steel 2 7 ¥ L 2 2 F —/v DR L
340mm X 25mm X 70mm " Danese & 4 —+

Ameland 7x5.¢

No.09,/ Ameland 7 A 7 » I (1962) / Paper knife ~=—/8—+ 4 7
Stain finish stainless steel 2 7 ¥ L 2 2 F—/v DX L/ 220mm X 20mm
Danese &4 —+

Sumatra z~rs

No.01,/ Sumatra 2= } Z (1976) / tray for correspondence FHH I+ v A

polystyrene & Y ZF L >/ 330mm X 280mm X 65mm / Danese & 4 —+

¥

Lero .=

No.07/ Lero v v (1965) /" Magazine rack Y7 ¥ 7 v 2
ABSAHE,/ 300mm X 200mm X 300mm  Danese & 4 —+

Colleoni =»v.4—=

No.04/ Colleoni = » L # — = (1970)
Clip & Pencil holder 2 Y v A1, LT,/ Melamine A 7 3 Vil
@ 100mm X 80mm  Danese & 4 —+

In attesa 1> 7o5—¥

No.19/ Inattesa 4 > 7 » 7 — ¥ (1970) /" Wastepaper basket = 3 4§
polypropylene &V 7’1 'L >/ ¢ 260mm X 410mm  Danese & 4 —+

Lampedusa 5:~<r,—+

No.02/ Lampedusa 7 ¥~ F » —# (1967) / pencil stand -2 > 372C
Urea resin = Y 78§,/ 60mm X 30mm X 95mm  Danese & 4 —+
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Mastaba ~zxs Tokelau 155+
No.17 / Mastaba = Z % »3 (1974) / Pencil & paper holder > & A €L T No.03/ Tokelau b % Z % (1991) / Paperweight ~—/8— = 4 b
Urea resin =V 78§/ 165mm X 77mm X 95mm  Danese & 4 —+ Cast iron, polyurethane 858k, RV vv & va—5 4 7

¢ 100mm X 65mm / Danese &4 —+

Hawaii v« Borneo i
No.05 / Hawaii /~7 4 (1972) No.06 /" Borneo /v # (1966) / Table ash tray & _FJKII
Egg cup-candle stick = > 2'% v 7" &&H (— k%) Melamine A 7 3 Y #8ffE, ¢ 125mm X 65mm " Danese & 4 —+

Melamine A Z 3 Y Hifl§, ¢ 55mm X 65mm / Danese & —+

Tongareva 12w —v>

No.11 / Tongareva b > # v — 7 (1969) / Food bowl & v No.13/ Tongareva b > 7L —7" 7 (1969) / Food howl & 7 v
Melamine £ 7 3 Y ##i§/ ¢ 120mm X 60mm / Danese & A —+ Melamine 4 7 3 Y #fll§ /¢ 240mm X 120mm " Danese & —+
No.12 / Tongareva b > # v —> 7 (1969) / Food bowl & 7 v No.14/ Tongareva b > 7 L —7" 7 (1969) / Food bowl + 7 /v

Melamine A 7 3 “##l§ ¢ 180mm X 90mm  Danese & 4 —+ Melamine A 7 3 Y ##fi,/ ¢ 330mm X 90mm  Danese & 4 —+
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Beech table

TFEMT—Tw  IEHE « A5 I VR

No.21,/ Beech table 7" F#f 57— 7w « L5 « A 5 3 v KIR (2003)
Table 7 — 7" /v 850mm X 850mm, 850mm X 1800mm  MUJT fEFT EL

Steel table

AF =T =T W A7 I VRN

No.20 / Steel table 2 F—v 7 —7 v « A« A 5 3 KK (2003)
Table 7 — 7"/v/ ¢ 690mm X 720mm / MUJT fEF] EL &
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No.16/ Adal 7 #v (1968) / Fruit bowl 7 /v—Y K —v
Heat-moulded PS 25 PS @ 295mm X 90mm  Danese & 4t —+t

AtOllO Thymnm

No.15,/ Atollo 7 b v & (1965) / Fruit bowl 7 /v—> H—v
Heat-moulded PS ELEE PS / @ 450mm X 100mm " Danese & % —+

<=V AFA—E) DL®IZ, PVC, A3y, BEKFESS 2F v 2
kB, EREHARDOZ 4 v £—F2ERE LI, —HT, F*72F v
204 P22y arBROGHOa 2 P EEBE(HESEZELIT VS, 7
W=V R= A7 EN) T byay ik, Fy PROAZZE 2 2mmED
PVC > — b &g, BERMIZ L > THEELL, Fy MROFZ, H—nv
DEICERYELMS 2L, TOWENTOE E TS v EB o7

\
N
N

S




W22 EAH LD b,
HBECHOIETOAPESES LT =27 FEBbRAS & 51T,

~—UNERIH L AEENE T4 T —vD—2IC TR bbb, Bz, = EAR
(77 3, MREOBEMLMARELZ L, Sy P ElA T, RikE 7 4, 2
DDNR=Y DL THMTE 2MEDKEZ 7Y A » LAAEL, Bhlé=—V 1, ¥~
TNEBD DT a Al M EERMT I ECEREBEITL, Y22 FOERICE, v —
VHEOZ—bETAHPE) ETEERNBD 5,

Fohud, THTH Axn, AP0 E, BYELORAEEITEDN SR %
KT RDDWEERIT 1, 2 LTHi 5, TR I3z 2wy — %555 L )0k kehi, RAOFES
Tan Y — (I AMOMEE ! 1

30

FuY v i 428 (FHFALF—) B DI YV OLEMRERE.ZF 2 ICBlbB AL
DHF%HETE 27505, TohhE, BAAXDFOHSPHS FE2E L LN 5K
TrYaenbFEo T AT,

b LAER, Al S O3 b DS adH S & MRS, IEARPRIESE 2D BRIz -
FELTH, REOHRICE THE) 29 CAMENSHON S TRALIEA D, RIT N
ST LR BLRY,

R, EONESAESLMAFLEbAL LI LV HBEHIEL 2, S RZE(D
VAN, SO, BRILBEDIICAFLEDoTVIDLEAI NPT LI
I OITKL b



Java v.v-

No.23 / Java ¥ + 7 7 (1968) / Container tableware 5 %545
Melamine X 7 3 /ﬁﬂﬁ/(]ﬂ 140mm X 60mm / Danese & 4 —+
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Citera 75

No.25,/ Citera 7 7 (1960) / Box %8
Polished stainless steel, Rosewoood 27 > L 2 2 F— v §ifitE Ef, v —2 v v F
150mm X 150mm X 50mm  Danese & 4 — -+

Citera 735

No.26./ Citera 77 7 (1960) / Box ##
Polished stainless steel, Rosewoood 27 > v 2 2 F— v §ijfift Ef, v —2x7 v F
300mm X 150mm X 50mm  Danese & A —+t

Antille 75,0

No.29 / Antille 7 ¥ 7 4 v L (1967) / Ice bucket JK A dL
ABS resins ABS ﬁﬂﬁ/qﬁ 185mm X 135mm  Danese & % —+

Griglia »yv»

No.24 / Griglia 7Y Y 7 (1973) / Table ash tray & _EJKIIL
Aluminum, Melamine 7 /v 3 =7 A, A 5 3 Vg
@ 116mm X 142mm X 145mm Danese &+ —

Scatola Modellista z»r35=7v 24

No.30/ Scatola Modellista 2 % + 5 € 7 ) 2 & (2002) / container 2 > 7 F
Iron %, 400mm X 135mm X 60mm  Danese & —+t

Java vevs camzs )

No.22 / Java ¥ %77 (% 4 7°) (1965) / Container tableware 5 _-7¥%F
Melamine A 7 3 »f&, 75mm X 120mm  Danese & —+t

No.22 /Java ¥+ 77 (FJf £ 4 7°) (1965) / Container tableware H._E25%%
Melamine A 2 3 Y #ifl§,/ 140mm X 120mm / Danese & 4 —+

Flores 7=—v.x

No.28/ Flores 7 1 — 1 2 (1992) /BOX £ v 7 2
Thermoplastic polymer ZARTHMEARfE, 310mm X 155mm X 76mm
Danese & 4 —+
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Faraglioni -,5v+-=

No.27 / Faraglioni 7 7 7 ) 4 — = (1970) Pepper grinder ¥ « #IHl#ft &
Stainless steel, melamine 2 7 > L 2 2 F —/v, A 5 I Vil 90mm X 55mm X 55mm
Danese &4 —+
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Archetype / Branches and leaves that extend from the root
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Autoprogettazione, Sedia P 79 17ev20 29 44, chairp

No.35./ Autoprogettazione, Sedia P 77 b 7’1z v £ 1 A —5, Chair P (1973)
Chair %/ Wood A$f
(k) Fhes Kim

24

I;OX:7ﬁ792

No.31,/ Box A v 2 Z (1971) / Chair #7
Polypropylene, steel &Y 7’rEL Y 2F—/V,/430mm X 430mm X 825mm
Castelli # 27V

RY) FubrryOEREF S, 2F—VOfEE 2 %2 Py
=L THRIE L, 704K, 75 2 F v 27 OEHW R 7 v 2 £y vk
FaT EFRBEICE ST ERED Ay =, AINIERE b ehss7 7 7
Vy 2ot

25



26

SOf SOf V7 V7

No.33./ Sof Sof ¥ 7 ¥ 7 (1971) / Chair ¥
Electrowelded iron bar lings, polyurethane, fabric AEEEA . RV vv & v fi
460mm X 530mm X 800mm  Zanotta ¥/ v &

2F—nnuy FORT NV OMERIC, WS LITRER 2 v > a vk
ty bTA, EBYLHOLWFA = IF =T,

Delﬁna FINT 4 —F

No.34/ Delfina 7 /v 7 4 —F (1974) / Chair i+
Iron rod, fabric 2 F—sv v F| i/ 480mm X 570mm X 790mm
Driade FV 77

2F—ny FeEREELICEER, 77 257 —THR YL ASHREX
7277y 7 QEREFT O, ELLav 2 VAR F VIV T
Lo MBF, HHE OO LEHTELTINIE2Y Sy Y F—uE 2T
H L7zo (Driade) #°6 (Robots) Z#%T. BYE (REXITE) #34jE,



ELS/ DLHLOBAIRBSIATVEHD
Beauty / Thoughts hidden behind the form

Tonietta ==,

No.32 / Tonietta b == & (1980) / Chair i+
Aluminum, polyamide, leather 7 /v 3 =% 4, &Y 7 I F, #,380mm X 480mm X 820mm
Zanotta ¥/ v &

BIHO =7 v icflibh b, $ELY STREND HBRLBET VI =
v A Fiflie . FRORERCHD TEALLY E0d (F/vx) kbt —
F—DRUPTTIhZ > o7 vy =2 b EBERDOF v L v IHEMICIEL.
<=V IFBD Ty vy v VERTETYA v Lo FERAICHER A
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Trifoglio vy

No.38 / Trifoglio I Y 7 4 Y 7 (1969) / Flower vase {L2F
Vacuum-molded PVC extruded tube PVC IFLZERUEE
$125mm X 190mm  Danese & 4 — -+
No.37 / Trifoglio F U 7 % U 7 (1969) / Flower vase {62
Vacuum-molded PVC extruded tube PVC EZ2REE
$125mm X 270mm  Danese & —+
No.36 / Trifoglio Y 7 4 1 7 (1969) / Flower vase {L2F
Vacuum-molded PVC extruded tube PVC L2854
$125mm X 420mm  Danese & —+

l ' ;“ ﬂ
g

Bambu Ny T —

No.39/ Bambu #3 > 7"— (1969) / Flower vase {E#, Vacuum-molded

PVC extruded tube PVCILZERIEE /¢ 125mm X 370mm / Danese & 4 — -+t

No.40 / Bambu #3 > 7"— (1969) / Flower vase {£%F,” Vacuum-molded

PVC extruded tube PVCEZEBIEAE /@ 125mm X 400mm / Danese & 4 —

Trifoglio (biscuit) Trifoglio (biscuit)

Y7 YA (BIF#BE) Y7 & YA (BIFRBE)
No.47 / Trifoglio (biscuit) bV 7+ Y A (Fg5E5E) (1969) / Flower vase 168 Nod8 / Trifoglio (biscuit) bV 7+ ) A (Fg5EHE) (1977) ./ Flower vase {E8F
ungrazed ceramic Fij#F,/ ¢ 120mm X 265mm / Danese & 4 —+ ungrazed ceramic Fij%s, ¢ 120mm X 185mm  Danese & 4 —+t

Trinidad v=x—r¢

No.49 / Trinidad b Y =& — F (1969) / Carafe Vase % 7 7 {La%
Blown glass K& 72 2/ ¢ 115mm X 170mm / Danese & 4 —+
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Pago-Pago <—=,—=

No.41 / Pago-Pago /¥ — = /8—= (1969) / Flower vase {L.2%
ABSAHHE . 300mm X 198mm X 150mm  Danese & 4 —+

EFWHA FTREZ244 7ONESB—KER > 2 =— 2 it
<=V IhE—DOGMORMEATEL L) THFA v Lize =TV 7T
D ABSH i\ (STHE R H 9. HIRODBEL WABlE RS Y
KL D7 gs bIcfls Nz, () 747 —VvORRSFEL (RS
NI 1969 EDHADERE S, 7rnP =2 b+ N—013LDH 5B,

al

Rocco ==

No.52 /" Rocco 1 » 2 (1969) / Flower vase {t#x.” PVC
@ 250mm X 370mm  Danese &+ —+t

Gorgona =.=»

No.46 / Gorgona = /v = (1961) / Flower-pot stand $5f& &

Aluminum 7 /v 3 =7 4/ ¢ 250mm X 250mm  Danese & % —+t

R—————— e

i

! ;

Camicia »:—7+

No.43 / Camicia 7 3 —F + (1961) / Flower vase {2

Glass,stainless steel #’2 2, 27 ¥ v 2 2 F —/v,/ 280mm X 130mm X 130mm
Danese & 4 —+t

No.42 / Camicia 7 I —F + (1961) / Flower vase {E2F

Glass,aluminum # 2 Z, 7/v3 =% 4,/ 280mm X 130mm X 130mm

Danese & 4 —+

Malta <N

No.44 / Malta =V £ (1960) / Pencil holder -~ 37T

White marble (bianco Carrara) /¢ 70mm X 130mm , Danese & 4 —+
No.45 / Malta = /v 4 (1960) / Pencil holder ~= 37T

Travertin /¢ 70mm X 130mm /" Danese & 4 —+t



Putrella »r..5

No.54 / Putrella 7" b L 7 (1958) / Tray b4/ Natural section iron #k
110mm X 100mm X 130mm " Danese & 4 —+

No.55,/ Putrella 7" b v v Z (1958) / Ash tray JKIIL Natural section iron £
200mm X 200mm X 50mm , Danese & 4 —+t

No.53/ Putrella 7t v » 7 (1958) / Tray b1 4/ Natural section iron £
490mm X 120mm X 90mm  Danese & 4 —+t

B OHS., TH, LEIZEAAHG. UM LEET 22 EoMTIc L >
THELFERIZTm P =2 b 0D Y) =— 3 v &HIfEL, 19594
2 (LA A=) va— V—LTEESEFHMELL, HCAED v -3, T
HEHREIS Y NV ERRF ORISR E LT, v =V IZEHOREED
=D BTV D, (v v 5y L34 2 ) TRET TR 2EKT %,
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Paros modello L. <=z =501

No.50 / Paros Model L. /¥w 2 % 7 /v L(1964) / Centerpiece 7 — 7" /vt ¥ & —
White marble (bianco Carrara) /“290mm X 290mm X 150mm / Danese %4 —+ (7R Upgroup 7 v 77w —7°)

Paros modello AY <=z =70 ay

No.51 ./ Paros Model AY /31 2 & 5 /v AY (1964) / Flower vase 1t.%%
White marble (bianco Carrara) /¢ 180mm X 300mm /" Danese & 4 —+t (JEZR#HE Upgroup 7 v 72 /v—7°)

KHH O TR OBEREZ IS L. 79 A Sl 23 A L R~
vz s b, TAERERO% Z ORI DO—D L FE LB~ —
Vid, A7wY = MRS T B atHIcE T AR, Faic T
%o TARBSM O M 2 BIZ2+ 2 O W72 - oo

WO/ R bD Ty =2 b OJFER
Play / The origin of our project
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16 Animali 167=~—y

No.60 /16 Animali 16 7 == —1Y (1957) / Educational game %1% HiH
Polyurehane K Y 7 v % >/ 250mm X 360mm X 40mm /” Danese & % —+

KA LT 4 27 v FEBETEZINILIILOEY D 2 v, Bi¥E L
NERENLT LD TFESRAZNVLNDOET S LR T EHTE B,
BIC=— VR ZOBW b % EF — 7 IS LFDORVRA TS var—F)
(4 2V 7FETY—Y —DFER) ZHIEL 72,

L’Altalena srxv—+

No.56,/ L'Altalena 7 /v % L — 7 (1961) / Educational game %175 5.5
paper A, 240mm X 180mm / Danese & % —+
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16 Pesci 16<—2

No.58./16 Pesci 16— (1973) / Educational game HIE 5t
Polyurehane &Y 7 v & >/ 250mm X 360mm X 40mm / Danese & 4 —+t

A4

Fs ot CARTE DA DISEGNO 1 sullefm E

m— - U4 s 2 s e MILAND
0/ ARTE DA DISEGNO 4 sognieakremse ﬁ e GARTE DA DISEGNO 2 2410 €0 Calrico dlf ¢
s smerin i Soim ctmem i MAND. -

J pr gl | I._.,I.Lr|. . -T

Carte da disegnol—4 re—t>rx—s—14

No.59 / Carte da disegno F 1 —4 > 2" ~<—,8—1-4 (1975) / Educational game #1555
Paper £, 490mm X 170mm X 5mm / Danese & h —+
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1l gioco delle favole swzLfome

No.61 /1l gioco delle favole 35137 L1E Y i#% OF (1957) / Educational game HIE Bt
PVC /460mm X 230mm X 10mm / Danese & 4 —+
No.62 /1l gioco delle favole #5137 L1E Y # OF (1959) / Educational game £1E Hib:
paper HE,210mm X 90mm X 10mm / Danese &4 —+

<=V IE57T-654EIC T T, TELDTA v ERIBYWPHBDA 5
2DV H—FEBTY) A =—) EfTot THBFEI O — 4 3.
ZOTAavERHCIA S 2 M- Fefladbe THEIERE, #—
FOareh—yarildo TTFHE Lih - @it sthaw, TE
BRI TRV R P =) —SEF BB S U, 2O, W2 0DH
YDA Z 2 MMIFARTHRZLZ =D ) — X TSerie della natura) & 72 - 72,
(F) #—F0D5b—KotrH,

Erzo Mari

I gocn dofe favole L jeu dos fables.  The fablogame  Das Fabelspiel

"?'—‘U é/bé:{%o
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KT ar sy avizonT

Gallery 1 D JB/REEA ¥ 7V 7 FHFA F — kW KA 504E b
RYBSEHOHEFLETHRE A LED 2, BEEL T
AvHERET B REav sy a v O—EBBEO LTV T,
AL 194848, HBEIRFEERTE W, 192FICHH DA v T Y
TTHA 2RI LT AT RTHA TV YA YY) %Ko
EHANO AL RICEBAL, 7> ~<—2 FE & Y Furniture Prize]
ZZE L & LI, Gallery 1 Tlk, &FIFRDav sy a vy L
L REESYEBELTEVD 9,

ATELIER MUJI GINZA
"Bib, ToVr ==Y ¢ “WORTuT=r ") B
— R 2v e a v kh—

BT | SEEN K5 SRJ82 6F ATELIER MUJI GINZA Gallery 1 A B34k
27| 201944 H4H OR) ~7H21H (H)  BHERH | 10:00~21:00

BEXI7VY Y b
T | JEED RS
WEHD | A (4> TV 7 T4 F—)
%77 | Studio Enzo Mari
YRR | B SRR S T
75749 2 FHA | 6D KMEFEE
Ji T | HIGURE 17-15 cas
FREFar—x— | HA»H S
B (ERY) | mizs L
HE (K=t —1) | Ramak Fazel ©Casa BRUTUS
AFEP3 H—H Fv—% 2 20014E6 A5 TITALIAS
AFEPIL & —H 7 —x 2 FRHIESE TIREI RS ORI 12,
W52 274y 7 FHA » | FILEE + BB + /N1
Special thanks | RIFEEMEE. 754 55 TAXIS), FTRERHEE. FEERS T
WAEE, o Fan V. A3 205 ZRAPE, RS
AT+ | BRIk R R A TR R A A o
JEFT EL S $REE ATELIER MUJT GINZA

FATH | 201944 H 1 H
FATH | Rt BRI AR VR ME R Al 7 A > dHY

No /e /R &/ T/ A X/ =227 7 2F 27T
M= 77 2 F 2T HRBREFOA —H —LITHECTEILL TV R T,
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Arte Industriale  Arcadia Edizioni 1988

Enzo Mari, il lavoro al centro  Electa 1999

Enzo Mari L'Arte del Design 24 ore Motta Editore 2008

Keiji Nagai collection

The exhibits in Gallery 1 have been borrowed from a vast post-war modern
design collection personally handpicked over the last 50 years by Keiji
Nagai, interior designer, who devoted much time and effort to it. Nagai was
born in Karatsu, Saga in 1948. Having founded his design studio “KEY
& DESIGN ASSOCIATES” in 1982, he has contributed to many cultural
exchanges inside and outside of Japan and was awarded the “Furniture
prize” from Denmark. In Gallery 1, we will hold exhibitions borrowing a

different part of the Nagai collection for each.

E)

“To change. Enzo Mari and the “Chestnut Tree Project

— Curated from the Keiji Nagai collection —

Venue | ATELIER MUJI GINZA Gallery 1 (6F, MUJI GINZA), Admission free
Date | Thursday, 4 April — Sunday, 21 July 2019 Opening times : 10:00 — 21:00

Organiser | MUJI
Planning collaborator | Keiji Nagai (Interior designer)
Cooperation | Studio Enzo Mari
Site design | Mandai Architects
Graphic design | Shogo Kishino (6D)
Site construction | HIGURE 17-15 cas
Guest curator | Kaoru Tashiro
Exhibit photography | Takashi Chishiki
Portrait | Ramak Fazel © Casa BRUTUS
P.3 from Casa Brutus June 2001 “ITALIA”
P11 from Casa Brutus Special Edition “Secret of MUJI 177
Booklet graphic design | Yuuri Suyama+Kouki Shimada+Saori Kojima
Special thanks | Nagasaki Prefectural Art Museum, Design Magazine “AXIS”,
Daisuke Kondo, Haruko Ito, Kosei Shirotani, Sang Chol Rhee, Omi Tahara,
Sohei Miki, Tetsuya Fujitani
Planning and Management | Household Division / Household Design,

Ryohin Keikaku Co., Ltd. and ATELIER MUJI GINZA (MUJI GINZA)







