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Kouji Ohno

Since completing the MFA program in Sculpture at Tama Art University in 1996, Ohno has continued to create work

grounded in “views on life and death” and “reflections on existence.” This inquiry has taken shape as spatial

expression through diverse materials, including sculptural works in wood hollowed out to their structural limits,

large-scale outdoor sculptures made from reclaimed materials, and installations of individually knotted silk threads

illuminated by ultraviolet light. Following a stay in the Netherlands in 2017 under the Agency for Cultural Affairs’

Program of Overseas Study for Upcoming Artists, he spent three years living in Amsterdam. He is currently based

between Tokyo and Amsterdam, and actively presents his work in Japan and internationally, particularly across

Europe and the United States.

Solo Exhibitions

2024
2023

2022-

2021
2018
2016
2012
2012
2010
2008
2006
2003

Reflections on Invocation and Anima (The Terminal KYOTO, Kyoto)
Le visible et " invisible (Gallery YORI, Tokyo)

2023 identification (Iwasaki Museum, Yokohama)
Reflections on Mass and Prayer (SYP Gallery, Tokyo)
Introspection (Wilfrid Israel Museum, Israel)
neural network (Iwasaki Museum, Yokohama)
Centrum (Metal Art Museum, Chiba)

Scope of sanctuary (Gallery Simon, Yokohama)
Internal-External (Vio Park Theater, Matsumoto)
Dichotomic Structures (Gallery Q, Tokyo)

The Awakening (Gallery Simon, Yokohama)

The Body Wall (Metal Art Museum Hikari no Tani, Chiba)

Monuments

2023
2017

2017

Butterfly effect -Homage to Paula Kouwenhoven- (The Netherlands)

Regenerative Cells, commemorating the 175th anniversary of Delft University
of Technology

Human memory, Agency for Cultural Affairs overseas dispatch project (The NeJtherIands)

Biennale / Special Exhibitions

2026 Tobi Selection 2026, 100th Anniversary Exhibition (Tokyo Metropolitan Art Museum, Tokyo)
2023 Saitama International Art Festival 2023, Citizen Project ART-Chari (Saitama, Saitama)
2023 GINZA TSUTAYA BOOKS (Ginza, Tokyo)

2019 European Cultural Centre Exhibition, Venice Biennale 2019 (Venice, Italy)

2019 Rokko Meets Art 2019 (Mt. Rokko, Kobe)

Art Fairs

2024 FOCUS Art Fair London 2024 (Saatchi Gallery, London)

2024 Art Fair Tokyo 2024 (Tokyo)

2023 FOCUS Art Fair NY 2023 (Chelsea Industrial, New York)

2023 ART OSAKA 2023 (Osaka)

2022 FOCUS Art Fair Louvre 2022 (Carrousel du Louvre, Paris)

2019 VOLTA Basel 2019 (Basel, Switzerland)

2019 KunstRAI 2019 (Amsterdam, The Netherlands)

Permanent Public Collections

Fabergé Museum (Saint Petersburg, Russia) ‘
City of Delft; Municipality of Midden-Delfland; Delft University of Technoﬁfkﬁyz,,
Winner of the Grand Prize, Audience Award, Rokko Meets Art 201




Statement

“Deus sive Natura” is Latin for “God or Nature.” It is a concept articulated by the early modern Dutch philosopher
Baruch Spinoza and later regarded as an origin point for pantheistic thought. In his youth, Spinoza immersed
himself in the study of Descartes in Amsterdam and, inspired by the proposition “I think, therefore | am,” deepened
his reflections on existence.

At that time, Amsterdam was home to a devout Jewish community formed by those who had fled persecution
across Europe. Spinoza, raised within this milieu, departed from the dogma of monotheistic Judaism, rejected the
notion of a personal God, and pursued a line of thought that understood nature itself as “God.” His lifelong devotion
to the writing of the Ethics is astonishing.

This monistic vision of “God or Nature” also resonates strongly with quantum theory in modern physics and with the
concept of emptiness in Indian Buddhist thought. The idea that the being called “God” is identical with “Nature” as
the totality of the world also finds resonance in the Upanishadic notion of the unity of the self and Brahman.

As a species, Homo sapiens secured its sphere of survival through the strategy of forming collectives. In that
process, it may be said to have produced the binary concepts of “life” and “death,” along with the supernatural
absolute called “God.”

Traces of humanity’s awareness of death can also be read in graves left by Neanderthals some 70,000 years ago. In
this exhibition, which marks a turning point in the artist’s practice, the results of a long inquiry into life, death, and
existence find expression, taking Spinoza’s “God or Nature” as their point of departure.

Concept

In the twenty-first century, a large-scale war of attrition—once thought impossible under the current structure of
international political power—has once again become a reality, as though dragging with it the nightmare of the
Second World War. Against a world in which violent “life” and “death” coexist, this exhibition asks whether the
world can still exist as “God or Nature.” Taking this question as its central premise, the exhibition attempts to bring
forth the liminal zone between this shore and the other shore—the boundary realm between life and death.

In the entrance atrium stands a five-meter tree form made by welding together individual strands of wire, while the
floor is carpeted with real fallen leaves. Viewers cannot enter the gallery without stepping across them; their
sensation and sound act as a kind of initiation, making the viewer aware of the boundary between the everyday
world and an extraordinary realm beyond it. Tree worship appears in animistic traditions around the world and may
serve as a trigger that recalls ancient layers of belief.

Further inside the gallery, a walk-through installation unfolds across the six levels of the Tadao Ando-designed
building. In the subterranean space, an installation draws on an old Bornean story in which tattoos carved on the
body glow in the underworld as guideposts to the Pure Land. Tattoo motifs carved in openwork into the surface of
a human figure—itself carved so thin as to become hollow—emit light and illuminate the space. As a counterpoint,
in the top-floor atrium, an installation of silk thread, envisioned as a Pure Land, unfolds overhead, drawing the
viewer’s gaze upward.

Ohno’s works are always shaped in relation to space. This exhibition, too, becomes an unrepeatable, site-specific
experience, one that comes into being through direct encounter at ICHION CONTEMPORARY.
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Pandora

2026 / Camphor wood W60cm x D65cm x H153cm
R
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Deus sive Natura

2026 / Camphor wood W35 x D12 x H210cm
AR
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Identification algorithm_04

2024 / Camphor wood, Iron, Stainless wire W20 x D20 x H81cm
AR, 8. FEEER
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Identification algorithm_05

2024 / Camphor wood, Iron, Stainless wire W20 x D20 x H81cm
B, #. FEHE



—J\-

ICHION CONTEMPORARY

OHNO KOUJI
KEF nt

Identification algorithm_06

2024 / Camphor wood, Iron, Stainless wire W20 x D20 x H81cm
AR, 8. FEEHR
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Identification algorithm_07

2024 / Camphor wood, Iron, Stainless wire W20 x D20 x H81cm
EAR, #. FEIE
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Reflections on Mass_F16

FNEENEZE_F16

2023 / Acrylic, Stainless bolts, Polystyrene W33 x D7 x H100cm
B, FHiHigee. REZIHRE
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Reflections on Mass_Mig29
FARBEENZER_Mig29

2023 / Acrylic, Stainless bolts, Polystyrene W33 x D7 x H100cm
B, FHiHigee. REZIHRE
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Fundamentalist Existence_01

REFHENEF-01

2026 / Camphor wood, Acrylic,UV LED,(lron stand)
W18 x D15 x H38cm (lron stand W45 x D45 x H110cm)
AR, B/, UV LED, (BREEE)
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Fundamentalist Existence_02
[REFHEMEF_02

2026 / Camphor wood, Acrylic,UV LED,(lron stand)
W18 x D15 x H40 (Iron stand W45 x D45 x H110cm)

AR, B/, UV LED. (BRKEE)
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Fundamentalist Existence_03

REFHENEF-03

2026 / Camphor wood, Acrylic,UV LED,(lron stand)
W18 x D15 x H40cm (Iron stand W45 x D45 x H110cm)

BA., B/, UV LED. (SEBIKE)
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Reflections on Mass_Kill5
FANREENER_Kill5

2022 / Acrylic, Polystyrene W21 x D7 x H34cm
B5. REZIEkE
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Reflections on Mass_Fw190 A-4
FBANEENER_Fw1lo0 A-4

2022 / Acrylic, Polystyrene W25x D9 x H45cm
B, REZIEE
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Reflections on Mass_ A-4 F

RREENER_A-4F

2022 / Acrylic, Polystyrene W25 x D9 x H45cm
B, REZ IS
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requirements_LANCIA STRATOS HF Gr.4

2024 / Acrylic, Stainless bolts, Polystyrene W15 x D24 x H6cm
B, TR, REZIEHE
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requirements_.PORSCHE 911 GT2

2024 / Acrylic, Stainless bolts, Polystyrene W15 x D24 x H6cm
B, TR, REZEEE
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requirements_TOYOTA 2000GT

2024 / Acrylic, Stainless bolts, Polystyrene W15 x D24 x H6cm
B, TR, REZEEE
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requirements_LAMBORGHINI MIURA P400 SV

2024 / Acrylic, Stainless bolts, Polystyrene W15 x D24 x H6cm
Bl FsiRe. REZHEEE
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Reflections on Mass_Zero A6 M7
FAREENER_FE628

2021/ Acrylic, Polystyrene W30x D30 x H13cm
B, REZ G
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Reflections on Mass_Ki45 Kai ¢ Nick
FREEMNER_Ki45HHE Bie

2021/ Acrylic, Polystyrene W50x D30 x H15cm
B, REZWEE
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Reflections on Mass_Bf109 G-6
FNEEMER_Bf109 G-6

2021/ Acrylic, Polystyrene W30x D30 x H13cm
B5h. RS
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Reflections on Mass_Fw190 A-8
FNE=EMER_Fw1l90 A-8

2021/ Acrylic, Polystyrene W30x D30 x H13cm
B5h. R
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Reflections on Mass_I-16

FREENEER_1-16

2021/ Acrylic, Polystyrene W25x D20 x H13cm
B, REZWEE
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Reflections on Mass_Ki441lb Tojo
FAREENEZR_Kid411Z EfE

2021/ Acrylic, Polystyrene W30x D30 x H13cm
B, REZWEE
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Reflections on Mass_V2

FREENEER_V2

2021/ Acrylic, Polystyrene W6x D6 x H13cm
B, REZ GRS
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stigmata_04

2023 / Camphor wood, Iron, Acrylic, UV LED W20 x D22 x H80cm

*‘%*\ ”n\\ @ﬁjj\ UV LED



ICHION CONTEMPORARY

OHNO KOUJI
RE nt
stigmata_05

2023 / Camphor wood, Iron, Acrylic, UV LED W20 x D22 x H80cm
AR, #. B®x/l. UV LED
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Reflections on Prayer_2023
FAR#iREIE R 2023

2023 / Camphor wood, Brass W35x D20 x H70cm
AR, =il
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Reflections on Prayer_2022_03
FAR#TRRIEE 202203

2022/ Camphor wood, LED W35x D20 x H70cm
A, LED
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Deus sive Natura-tree

2026 / Iron W220cm x D180cm x H520cm (Variable size)

)

# (R



