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Born in 1940 in Kobe, Japan. In 1959, he met Sadamasa Motonaga at the Nishinomiya City Art As-
sociation and participated in the 8th Gutai Art Exhibition that same year. He officially joined the
Gutai Art Association in 1961, becoming one of its youngest members. His artistic style is charac-
terized by the accumulation of meaningless symbols, aiming to express the inefficacy of any value
system—a concept that became the foundation of his unique creative approach. In 1964, MUKAI's
Work was selected for the “The new Japanese Painting and Sculpture” exhibition organized by The
Museum of Modern Art (MoMA) in New York, which later toured across the United States, and
MoMA subsequently added his Work to its permanent collection. In 1966, he created a large-scale
installation at the jazz-themed café “"Check” in Umeda, Osaka, where the entire room was covered
with symbols—marking the first instance in Japan of filling an entire space with such motifs. In
2013, he participated in the Gutai retrospective exhibition “Gutai: Splendid Playground” at the Solo-
mon R. Guggenheim Museum, where he recreated his iconic Work “Symbol Room"” and covered the
museum's elevators and restroom surfaces with millions of symbols.

Major Collections

MoMA, Guggenheim Museum, The Warehouse, National Museum of Art, Osaka, Nakanoshima
Museum of Art, Osaka, Hyogo Prefectural Museum of Art, Miyagi Museum of Art, Shizuoka Prefec-
tural Museum of Art,
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In 1959, while a student at the Osaka School of Art, Shuji Mukai met Jiro Yoshihara, leader of the
Gutai Art Association, who recognized his talent. In 1961, Mukai joined Gutai as its youngest
member; Yoshihara praised his works, saying, “While they appear cool at first glance, there is a furi-
ous energy lurking within them.” From early in his career, Mukai developed a distinctive visual lan-
guage by repeatedly covering the picture plane with symbols without fixed meaning. He later
extended this practice to objects, architectural spaces, and even his own body. In 1966, Mukai par-
ticipated in The New Japanese Painting and Sculpture at The Museum of Modern Art (MoMA), New
York. His 1963 work Untitled remains in the museum’s collection today.

Within the Gutai Art Association, experimentation extended beyond conventional painting through
direct engagement with materials, the body, action, time, and space. Performance and installation
were not simply departures from painting; rather, they became means of rethinking what painting
could be and expanding its possibilities. Mukai’s practice was deeply rooted in this broader explora-
tion of painting.

In Symbol Room (1961), presented at the 10th Gutai Art Exhibition, Mukai covered the furnishings of
an interior and even his own body with symbols, placing himself within the space. Here, painting
expanded beyond the two-dimensional picture plane into physical space, incorporating the human
body itself.

Mukai’s practice also included Happening: Burning All My Works, in which he cast his own works into
the flames, transforming painting into an environment. Yet he did not abandon painting; instead, he
carried his symbols beyond the picture plane and into the realm of everyday life. In 1966, at the jazz
café Check in Umeda, Osaka, he covered the walls, furniture, tableware, and even the people work-
ing there with symbols, expanding the work into an environment experienced through music, food
and drink, and social interaction. Such interventions into physical space have continued to the
present, with projects at the Solomon R. Guggenheim Museum in 2013, the Hyogo Prefectural
Museum of Art in 2014, Louis Vuitton SoHo in New York in 2017, and the Nakanoshima Museum of
Art, Osaka, in 2022.

Mukai’ s symbols are not intended to point to fixed meanings. Through the physical act of repeating
them countless times, he renders conventional processes of signification and classification inopera-
tive, dissolving established distinctions and boundaries. When his symbols cover objects and
spaces, the established systems of naming, use, and value that once defined them are dismantled,
confronting the viewer with the question: “What is this?” The exhibition title EVANESCENTIA, mean-
ing “disappearance,” reflects this perspective: through Mukai’ s symbols, the meanings and values
previously assigned to things fall away, opening onto new forms of perception.

For EVANESCENTIA, works from the gallery’ s collection—including objects severed from their estab-
lished meanings and functions through Mukai’ s symbols—are presented within ICHION CONTEMPO-
RARY’ s Tadao Ando-designed architecture. Within the gallery space, the exhibition also seeks to de-
construct the order of the “room” as a familiar structure of everyday life. Here, the works do not
exist by themselves; they take on new meanings through their relationships with the architecture
and viewers.

Rooted in the lineage of postwar Japanese avant-garde art, Mukai’s symbol-based practice contin-
ues to expand in response to changing times, architectures, and social spaces. EVANESCENTIA in-
vites viewers to enter a space in which established meanings have disappeared and to encounter
the essence of Mukai’s practice through new modes of perception that emerge from their own expe-
rience of the exhibition.
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Installation View

Shuji Mukai
mH g

Work

2025 / Acrylic on aluminum panel H210 x W112cm
7OV, ZILINFRIL
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Shuji Mukai
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Work

2024 / mixed media
SORAMAT1T
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Shuji Mukai
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Work

2025 / mixed media H105.0 x W140.0 x D60.0cm
SORAMATAT
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Shuji Mukai
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Work

2026 / mixed media H77.0 x W97.0 x D91.0cm
SUOAMAT1T
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Shuji Mukai
mHEZ

Work No.19

2024 / mixed media &{&(body)H68.0 x W25.5cm 3% (bow)75.0cm
72 ILr— X (acrylic display case)H160.0 x W50.0 x D50.0cm
SUORAMAT47T
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Shuji Mukai
mHEZ

Work No.10

2024 / mixed media &{&(body)H58.5 x W21.0cm 5% (bow)74.0cm
72 ILr— X (acrylic display case)H170.0 x W50.0 x D50.0cm
SUVAMATAT
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Shuji Mukai
RAHF EZ

Work No.03

2024 / mixed media Z&{&(body)H58.0 x W21.0cm 3% (bow)74.0cm
72 I)L/r— X (acrylic display case)H180.0 x W50.0 x D50.0cm
SUORAMAT1T
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Shuji Mukai
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Work

2025 / Ink on household toilet (ceramic) H100.0 x W40.0 x D72.0cm
1>, MR
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Shuji Mukai
mH E=

Work

2025 / Ink on composite interior door H170.0 x W70.0cm
120, F7
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Shuji Mukai
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Work

2025 / Ink and acrylic on household washbasin and acrylic mirror H160.0 x W50.0 x D38cm
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Shuji Mukai
mH E=

Work

2025 / Acrylic on acrylic sheet set in a window frame H90.0 x W180.0cm
7OV, TOVIR, Bz
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Shuji Mukai
mHFEZ

Work

2025 / Acrylic and ink on acrylic mirror, with wood and plastic frame H70.0 x W70.0cm
TIVI A0 POVILZIF— K. TSRFYIRTL—L
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Shuji Mukai
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Work

2025 / Acrylic and ink on acrylic mirror, with wood and plastic frame H53.0 x W40.0cm
TIVI A0, POVILIF— K. TSRFYIRTL—L
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Shuji Mukai
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Work

2025 / Acrylic and ink on acrylic mirror, with wood and plastic frame H40.0 x W40.0cm
TV 420 PFOVILZIF— K. TSRAFYIRITIL—L
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Shuji Mukai
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Work

2025 / Acrylic and ink on acrylic mirror, with wood and plastic frame H50.0 x W27.0cm
OV 420, POVILZIF— K. TSRAFYIRITIL—L
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Shuji Mukai
mHFEZ

Work

2025 / Acrylic paint on clothes variable size(t 1 XA %)
7oV, KR
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Shuji Mukai
mHFEZ

Work

2025 / Acrylic paint on clothes variable size(t 1 XA %)
7oV, KR
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Shuji Mukai
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Work

2025 / Acrylic paint on clothes variable size(t 1 XA %)
7oV, KR
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Shuji Mukai
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Work

2025/ Ink on clothes, variable size(H 1 X8 %)
10, &R




