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Open | 11:00-18:00 (Last entry 17:30)
Closed | Sun, Mon & Holidays / H-8-%tH
Admission | Free / fExl

26.6.30 Tue —— 8.1 Sat
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YOKOMIZO MiyuKki

Born in Tokyo. Received a BFA from the Department of Sculpture at Tama Art Universi-
ty in 1994. Fellowship of the Agency of Cultural Affairs Program of Overseas Study for
Upcoming Artists.

Since the 1990s, Yokomizo began presenting minimalistic installations in Japan and
abroad that emphasize time, space, and light, using plastics and other familiar artifi-
cial objects. In recent years, she has been attempting to construct new landscapes by
combining installation works and two-dimensional works that reimagine the installa-
tion space onto canvas.

Major exhibitions include criterium 37 (Art Tower Mito, 1998), Plastic Age: Art and Design
(Museum of Modern Art, Saitama, 1998), Slanting House (Museum of Contemporary Art
Tokyo, 2002), Purloined Nature (Kawamura Memorial Museum of Art, 2003), Passage to
the Future: Art from a New Generation in Japan organized by the Japan Foundation
(World Touring Exhibition, 2004-2019), Landscape: Over the Soft horizon (Pola Museum
Annex, 2021), ABSTRACTION: The Genesis and Evolution of Abstract Painting Cézanne,
Fauvism, Cubism and on to Today (Artizon Museum, 2023), and among others.

Selected Solo Exhibitions
2025 landscape — sukuimusubikiku, CHISO GALLERY - gallery 2, Kyoto

2025  Timeless Dialogue — Miyuki Yokomizo + Oriental Art, Otsuka Fine Art, Tokyo
2023 Invisibility, Ginza Tsutaya Books, Tokyo

2023 Still water, Gallery Rin, Tokyo

2023 Shadow, LEE & BAE, Busan, South Korea

2022  Visible / Invisible, Double Square Gallery, Taipei, Taiwan

2022 7 Lines — YOKOMIZO Miyuki, 77 Gallery, Tokyo

2021 Landscape: Over the Soft horizon, Pola Museum Annex, Tokyo

2021 Landscape: Gathering of the Light, Marueido Japan, Tokyo

2021 Yokomizo Miyuki, B. B. ART, Tainan, Taiwan

2020  Untitled 2020, Marueido Japan, Tokyo

2019  Invisibility 2005—2019, Marueido Japan, Tokyo

2019  Untitled, 2007-2019, ART OFFICE OZASA, Kyoto

2018 Crossing Points: A Scene of Light, Marueido Japan, Tokyo

2018 Crossing Points: Red Cage, ART OFFICE OZASA, Kyoto

2018 Invisible Shape, Art Issue Projects, Taipei

2017  Synchronicity, 18th Street Arts Center, Los Angeles, USA

2002  Please Wash Away, Snug Harbor Cultural Center, New York, USA

1998  Criterium 37, Art Tower Mito, Ibaraki, Japan

Selected Group Exhibitions
2025 Blooming towards the sky, Pola Museum Annex, Tokyo

2023 ABSTRACTION: The Genesis and Evolution of Abstract Painting Cézanne, Fauvism, Cubism and on to Today, Artizon
Museum, Tokyo

2004-2019  Passage to the Future: Art from a New Generation in Japan, International traveling exhibition

2008 Mediations Biennale, Mona Inner Spaces, Poznan, Poland

2006 DOMANI, Seiji Togo Memorial Sompo Japan Museum of Art, Tokyo

2003  Purloined Nature, Kawamura Memorial DIC Museum of Art, Chiba, Japan

2002  Slanting House / Statement by the Artists in Japan Since 9.11, Museum of Contemporary Art Tokyo, Tokyo

2000  Plastic Age — Art and Design, The Museum of Modern Art, Saitama, Saitama, Japan

Artist Residencies
2017 18th Street Arts Center, Los Angeles, USA

2004 Chateau de La Napoule, Mandelieu-la-Napoule, France
2004 Aomori Contemporary Art Centre, Aomori, Japan

2003 Taipei Artist Village, Taipei, Taiwan

2001-2002 Snug Harbor Cultural Center, New York, USA

Collections
TODA BUILDING, Tokyo

Toranomon Hills Residential Tower, Tokyo

JAL First Class Lounge, Tokyo International Airport [Haneda], Tokyo
Four Seasons Hotel Kyoto, Kyoto

Shimadzu Corporation, Kyoto

The Ritz-Carlton, Kyoto, Kyoto

Palace Hotel Tokyo, Tokyo

Domain Mall, Hong Kong

SKY PerfecTV! Tokyo Media Center, Tokyo

Azabu Dai-Ichi Mansions, Tokyo

Kansai Medical University Hospital, Osaka

The Japan Foundation




Landscape — Memories of Water: Intersecting Gazes

“Landscape” is not merely scenery or a view. It is various perspectives that encompass the conditions
and environment that shape a space, as well as the narratives held within a place. Rather than
depicting a specific site, it is a mode of thought that asks how fragments of the world might be
gathered, interpreted, and given form. It is also something like a small, quiet act of drawing lines
between the scattered stars of the night sky and weaving them anew as constellations.

In the center of Osaka, the intimate architecture of ICHION CONTEMPORARY, wedged between build-
ings, called to mind the traces of the city’s former nagaya townhouses. Within this vertical space, the
natural light entering each floor pools, lingers, and shifts, giving rise to a quiet “Landscape.” The stair-
way leading to the light seems to ascend toward the sky amid the cityscape, while at the same time
descending into the memory of Osaka, once known as the City of Water.

Something that is uncertain and fragile, subtle but certainly exists.

Something that is difficult to perceive or grasp, so faint it almost slips from view.

| find myself drawn to such things.

Between the visible and the invisible, each work maintains its own autonomy while remaining loosely
connected to the others, gradually forming new relationships with the viewer. Perhaps it is like a gaze

directed toward what lies beyond the horizon.

The act of seeing is uncertain.
And yet, its uncertainty is where expression begins.

For “Landscape”— a fleeting sight that can come into being only there.

YOKOMIZO Miyuki
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YOKOMIZO Miyuki
¥iE =R

line installation

2026 / Carbon, silver leaf (Variable size)
h—R>. 8B (Y1 XETED)
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YOKOMIZO Miyuki
#iE /i

crossing M120.107.2025

2025/ Oil on canvas H970 x W1940mm
L F v NR



ICHION CONTEMPORARY

YOKOMIZO Miyuki
#E /i

veil M050.019.2016

2016 / Oil on canvas H727 x W1167mm
HE. Fv R
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YOKOMIZO Miyuki
#iE it

the line S015.001-005.2021

2021/ Oil on canvas and aluminum H662 x W662mm
W, FYUNR, TIVEZOL
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YOKOMIZO Miyuki
178 R

the side #1

2021/ Lift-ground etching, drypoint, Vélin d'Arches paper, aluminum frame H623 x W423mm
DIMISOVF - TyvFUI RIAKRAV M TS50« 7—FH 7IVZTL—L
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YOKOMIZO Miyuki
78 T

the side #2

2021/ Lift-ground etching, drypoint, Vélin d'Arches paper, aluminum frame H623 x W423mm
DIEISOVF - TyvFUI RIAKRAV M 50« 7—FH&, 7IVZTL—L
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YOKOMIZO Miyuki
78 S

the side #3

2021/ Lift-ground etching, drypoint, Vélin d'Arches paper, aluminum frame H623 x W423mm
DINTIOVR e TvFVT. RIARAU b, T35« 7—FH 7IVZITL—L
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YOKOMIZO Miyuki
178 R

line the line PO80.005-006.2021-diptych

2021/ Oil on canvas H1455 x D2 x W970mm
HE. FrNR
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YOKOMIZO Miyuki
#iE /e

aero sculpture

2026 / OPP tape, plastic sheet H126 x D6 x W126mm (Variable size)
OPPT—T. F7S5RFv I I— b (V4 XAEK)
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YOKOMIZO Miyuki

i

grid S100.010.2025

2025/ Oil on canvas H1620 x W1620mm
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ICHION CONTEMPORARY

YOKOMIZO Miyuki
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line S040.333.2023

2023/ Oil on canvas H1000 x W1000mm
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YOKOMIZO Miyuki
&iE =i

line installation

2026 / Carbon, silver leaf (Variable size)
h—R>. 8B (Y1 XETED)
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YOKOMIZO Miyuki
¥E =Hfc

wrapped

2022/ Tin leaf, wood H1820 x W910mm
#E. K



ICHION CONTEMPORARY

YOKOMIZO Miyuki
#E /e

still water 006

2023/ Tin leaf on canvas and aluminum H541 x W738mm
$#|AE. FvYN\R, TIVEZUL
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YOKOMIZO Miyuki
¥E =Hifc

crossing F020.088.2023

2023/ Oil on canvas H727 x W606mm
HE. Fr R
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YOKOMIZO Miyuki
¥E =Hifc

crossing S010.091.2023

2023/ Oil on canvas H530 x W530mm
HE. Fr R
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YOKOMIZO Miyuki
¥E =Hifc

crossing S010.092.2023

2023/ Oil on canvas H530 x W530mm
HE. Fr R
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YOKOMIZO Miyuki
¥E =Hfc

landscape P020.015.2025

2025/ Oil on canvas H727 x W530mm
HE. FrNR
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YOKOMIZO Miyuki
¥E =Hfc

landscape P020.021.2026

2026 / Oil on canvas H727 x W530mm
HE. Fr R
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YOKOMIZO Miyuki
178 R

line M012.388.2024

2024 / Oil on canvas H606 x W410mm
HE. FrNR
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YOKOMIZO Miyuki
#&78 R

line FO10.389.2024

2024 / Oil on canvas H530 x W455mm
HE. FrNR



ICHION CONTEMPORARY

YOKOMIZO Miyuki
178 R

line M012.390.2024

2024 / Oil on canvas H606 x W410mm
HE. FvyNR



